








3. The Régence Queen is comparatively insignificant when compared with the King, and shares a bald, spherical head
with Bishops and Pawns. Photo: Shinn.
King is always the tallest piece, but here his crown is much like that of the Staunton
Queen, with which we’re all familiar, and this Queen has a similar design to the
Bishop and Pawn, topped by a sphere. The Castle and Knight are, as to be expected,
representational, inconsistent with the abstract quality of the Queen and Bishop.
Nonetheless, the Régence was a popular style, economical to turn on a lathe without
expensive hand carving, offering the turner considerable opportunity to smartly move
the cutting tool about, creating visually dramatic and tactile configurations. The royals
have fat bottoms, shaped like a kettle drum. The white pieces are made of boxwood and
the black (not shown) of ebony, both woods with a fine grain imperceptible to the eye;

boxwood often has small blemishes, but this is considered a mark of character.

4. Demise of the knob head Queens, Régence (left) and Barleycorn (centre), ousted by Staunton (right). Photo: Shinn.

Throughout the 19th century the Barleycorn style was popular in England, named
after the knurled pattern on the body of the King and Queen. The high, barrel-shaped
bodies of the royals exploit the hollow centres of the bones from which this partic-

ular set is made (fig. 4, centre), for impressive effect without being too top-heavy—



but at the risk of obscuring pawns in the next
rank.

The weak design of the Queen in the most
popular French and English patterns—too like
the King in the Barleycorn, too modest in the
Régence—provided the opportunity for the
definitive new style of the Staunton, embodied
in the svelte silhouette of its Queen, deposing

the old Queens. But how and why was this new

design of the Queen, its key innovation, achieved?
Three people were involved, each in their own 5 Wa/mg' fo} S (c}ﬁer an agjourned
way a successful entrepreneur. debate), after Benjamin Robert Haydon, 1831,

The first of these was JoHN JAQUES I, owner print by Thomas Lupton.
of a family business manufacturing equipment for games such as croquet and chess. He
was a skilled turner, apprenticed to his father at an early age, and the Jaques business
catered to an elite clientele, producing chess sets in many patterns.

The second was NATHANIEL COOKE, visionary co-founder of the first illustrated
newspaper in the world in 1841, 7%e Illustrated London News, which was instrumental in
popularizing the Staunton design. At the time, dailies such as 7%e 7%mes were typically an
eight page sheet with a single illustration if that (fig. 5). They were expensive, bourgeois
media, constrained by newspaper taxes and advertising taxes. Weekly and monthly maga-
zines followed the smaller format of books, with a plain, repeated cover and a few illustra-
tions throughout. Single sheet satirical prints had stimulated the public’s growing taste
for a steady diet of visual excitement, through the work of Rowlandson, Gilray and

Cruikshank in the early 1800s. Cooke and his partner mashed up these genres into a
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6. New media, meticulous craftsmanship; 7he //lustrated London News, 1862. Photo: Shinn.



radical new format, putting illustrations on almost every page of the large format, weekly
[llustrated London News. It was an undertaking of huge size and complexity, in the days
before typewriters and typesetting machines, with every character of type hand set, and
every illustration laboriously engraved by hand, halftones not arriving until late in the

century. The technology was however, rich in quality.
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ch them,” said
Basile Van Havre, co-chair of the
working group that created the
document.

A long-time official with Envi-
ronment and Climate Change
Canada, Mr. Van Havre took on
the role in 2018, not realizing then
that it would become a four-year
odyssey. In that time he has seen
his work evolve from “draft zero”

to an “ugly draft” to a more
streamlined version that will in-
form COP1s.

That document includes four
key goals which cover the protec-
tion of ecosystems, the sustaina-
ble use of biodiversity, the equi-
table sharing of biodiversity’s
benefits, including genetic re-
sources that lead to medicines
and other valuable assets, and the
global allocation of resources to
ensure that countries can main-
tain biodiversity within their own
borders.

In addition, the document fea-
tures 22 targets for achieving
these goals. High on the list is that
countries should set aside at least
30 per cent of their land and wa-
ters for nature by 2030, an idea
that Canada has already signed
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Harvard (11l.) banker on threat of
death,
The three were seized Saturday

intended victim at an isolated spot
on the south shore of Lake Dela-
van, Wis. °
Threats Made by Phone. -

The threats, beginning July 30,
were made by telephone to Wil-
liam C. Hubbell, 54, president of
the Harvard State Bank. The
callers told him they were the
slayers of Floyd Ventura, 30, a
Kenosha tavern owﬁer who was
found shot to death in his auto-
mobile near Antioch last Jan. 24,

They warned that unless he de-
livered $40,000 to them he would
share Ventura’s fate. The calls
continued at intervals until last
night when Hubbell was ordered

near a traffic light.
15 Agents Spring Trap.

Following directions and carry-
ing a bundle, Hubbell reached the
rendezvous. Three men stepped
from the bushes and as they did
so 15 F.B.I. agents sprang from
hiding places nearby.

Those arrested are Burdell M.
Boardman, 20, of Delavan, Wis.;
Carl S. Garman, 32, a dischar’ged
veteran, also of Delavan, and Wil-

night at a rendezvous with their -

to meet them on the lake shore -

te of animation; the evidence
f witnessing somef.hmg not only
t which would make a mark on -
: e memory I0r which no subsequent sightseeing
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would efface, was perceptible in every countenance ;
and it was clear that scarcely one but was influenced
Dby the same object and purpose. The streets in the
neighbourhood of Brompton were sensibly crowded
beyond the pressure of the previous month, and the
surge of the human tide extended far enstward befme
it subsided and became undistinguishable in the
general traffic. But, though animation and even
excitement were thus visible, the state of things
hardly came up to the anticipations which had been
formed or satisfied the calculations of the staff of
the exhibition, On'this point the experience of 1851
ought to have been taken more into account than it
g to have been. In that year the advent of
the first shilling day was looked forward to with an
interest not unmixed with alarm, and serious appre-
hensions were entertained that the rush of masses of
Beople would lead to some serious’ catastrophe, |
owever, as is well known, turned out that sll
these fears were groundless, As that which was
to be seen was to have an existence of months and
not to be confined to the compass ¢f a single dav,
numbers stayed away, in the fear that too great
numbers for comfort, and even safety, would go, and
the number of visitors in that day sank beneath that
which it had been on the later half-crown days. This
was by no means the case last Monday, for, in fact,
the attendance was larger than it has been on any
day except that on which the opening ceremonial
took place ; b]\:t lookmg to the n(;]tual results it must
be d t
which we have alluded preva\led and t'hat thonannds
‘who were anxious to be present allowed their prudence
80 far to master their enthusiasm as to induce them
to allow the ﬁrst shilling day to pass over before
they to the of that
“middle passage” which it was presnmed would be
found at every entrance to the building.
Nevertheless, at about a quarter to ten o'clock, and
previous to opening of the doors, it seemed as if there
was about to be a great rush, as the various entrances
wuﬂ\: blocked by tx;::pement crowds, using the word
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7. The quality of newsprint over the centuries. Note that this is a single scan, and thus a fairly accurate representation
of the relative colour, hue and tone of the three papers. Scan: Shinn.

The type was small and precious, as can be seen in comparison with 1945 or today
(fig. 7). The paper was bright and supple, made from rags, absorbing dense black ink
from engravings of superlative skill.

There were changes afoot, technical and legislative, which made the logistics of
such scale and quality possible, most notably reduction of publishing taxes as these
were migrated to income by the Peel government. Railways connected London with
Birmingham and Manchester in 1837, for a wider market, with people now reading in
transit, buying newspapers at stands in railway stations. Postal service was introduced
in 1840, by which classified advertising copy might be delivered to the paper; this was
its economic engine. But massive expansion would not have been possible without the
culture of journalistic writing, typography and woodblock printing that had emerged in
the early decades of the century. By 1855, The lllustrated London News’ circulation was
more than 200,000 every week, ten times that of dailies such as 7%e Times.

HowARD STAUNTON was, of course, the third man. His day job was writing, and
like his almost exact contemporary Charles Dickens, with whom he shared a penchant
for extravagant attire and an early flirtation with the stage, he began his career as a
hack journalist on Grub Street, progressed to regular columns and editing entire peri-

odicals, and eventually wrote books—in Staunton’s case his magnum opus was editing



and annotating the complete works of
Shakespeare.

But his specialty was chess. He wrote
one of the first chess columns and was
the first to publish a chess magazine, 7%e
Chess Player’s Chronicle. His textbook,
The Chess-Player’s Handbook (1847), was
the leading English-language work on the
subject, and remained in print for almost
a hundred years. And as the chess col-
umnist for 7he lllustrated London News
from 1845 until his death in 1874, he in-
fluenced a massive audience. There were
no cartoons in this paper (leave that to
Punch), and crossword puzzles would not
be invented until the next century. Be-
fore the internet, TV, radio and movies,
print was the mass media, and Staunton’s
chess column a phenomenon.

Up front, Staunton responded to
readers’ letters, an interactive feature of
early magazines. But what made chess
journalism feasible, besides his relentless
industry, was typography, with each piece
and square a reusable piece of type, mak-
ing it easy to rearrange the pieces and set
a fresh puzzle every week, without having
to engrave the whole board and position
every time. That, and abbreviated nota-
tion, the coding introduced in the 1817
edition of Philidor’s classic, Analysis of
the Game of Chess, replacing the author’s
verbose spelling out of every move. “Bish-
op to Queen’s Bishop 4th rank” became
“B to Q B 4th.” Prominently featured in
the new media of the day, play of chess
spread from friendly games at home and

in coffee houses—now people could study

8. Staunton’s weekly chess column, 1862. Typographic
diagramming and alphanumeric coding—these two
innovations enabled chess journalism. Scan: Shinn.

THE ILLUSTRATED LONDON NEWS
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TO CORRESPONDENTS.

R. N.—A rotice of M. de Jaenisch’s new work will appear very short'y.

T, 81Tt —They are all faulty.

W. 8. Lamp¥rT.—Nos. 1 and 2 are fair enigmas. Tha third position, about the publication
of which you have doubts, has already been prmmd although as the moment we canaob call
to mind the namo of the comyposer

. W.W.—You are mist: If Black play a3t suggested, White replies with Q to KX R

3d. &o. See the author's solution.

SOLUTIONS OF PrOBLEM Ne. 952 by Civis, L. P. S, M. P., Muuro, P.P., Czar, M\mnda.
N.C., H. W. D, Rowland, F,B, Box a'\d (‘ox B. M 1’e"w Ananette, W F. W., larry,
Sxmp}ette Del'n Staviey. A.D. L Medicus, Try As;mu A.B.C, 1862, S;bqrn‘nr Gorilla,
Ten Neviz, A Scheo oigir], F. 0., (mrryo ven, Query, R. T, Dcmr, W. P., Tota, Falix,
T, Collinsg, "Lord Dandresry, Voluntes A (}evman. H.D, Oldbuck, R. S V., Oxoniensis,
Pip, Fidele W. H. T., Der=von, H, B, .8, Qnidnune Q*akla, S. W.R., Se #timus, Mrs.
Gamp, T.V.C, AFre!ch Exhiritor, M. 8 AT BT Vincent, Will, BB C.mmb.
Omicron. C.L D.. F. B. 8., Reetor. W. L. N.. Rook. 3. Leon, Jaquas, Pml)ﬁ D.'V,, Pen-
dennis_ 8. Smith, Merrimac Major H., T. W»mlt«m S., of Avlesbury ; Clericus ; L of Brad-
ford; Derby, Numo,J G., Koight. Semper Idem, H. B.C. ; R.S. ,Malmea Omega, WO Th
R. A, Sanchurat, Lex, Pﬂr’aﬂwk B [.rlnn sum C!ub H, H,, Roderick, Ds R.,, M'C,
Blondin, R. N. W Carthusiszn, T. Hor*n. ‘W. 8. Lambert, T.C D., C H, Dubblu A, W E,
are correct, Al others are wrong.

SOLUTION OF PROBLEM NO. 952.

WHITE. BUACK, WHITE. BLACK.
1. R takes B K tokes R or (@) | (If Kto Q 4th, or to K 5th, the mate is
2.Qto KR 3rd K to K 4th or to equally given by Q takes R, &c.)
Q B 4th, or P|38. Q takes R K or P moves
to Q Kt 4th 4. Q mates

(a) 1. R to X Kt 6th, or () ;
(If R to Q B 2nd (ch), then follow K to Kt
€th (discovering oh), &c.)

» 1. X o K 3rd

(If K to K B 4th, White plays 2. Q to K
R 5th (ch), &¢.)

2. K to K B 7¢h (disch) B to K K 2ad (best) 2 Q to X 8th (ch) Kto K B th
3. Q iakeg R (ch) K moves 3. Q to K K¢ 6th (ch K moves
4, Q mates. 5 Q maba
SOLUTION OF PROBLEM NO. 953.

WHITE, BLACK., i WHITH. BL ‘LCK

1. B to KR 6th Kt to Q Kt 3rd, Qto K 7sh (ch) K to Q 5th]
or (@) It Ix to B 5th, White play Kag to K B 7th,

9. Kt to K 4th X to B 4th and gives mate next move.)

(If ho ylay 2. P takes Kt, or PtoQ 5'h,or | % BF 00 KE5th (ch) K moves
K to X B 3e1,0r (0)

Kt to Q 2ni, White checks with his Butop at ® 1.
K Kt ith, and mates noxt move.) . Kt to K B Tth X to £ 5rd (bast)
3. B to K Kt 6th (ch) 3.Qte %‘E}g;& use ﬁov&
And mates next move.
(o) 1. K to K 41, or (b)
(It Kt to Q B £(th, then P takes Kt, and
White mates obviously in {wo more movaes.)

P to Q 5t

2 Ktto Q B 4th dexh()est)
3. B.to K B3rd (ch) X to K 3rd

And Q mates,

PROBLEM No.
By G. M.

954,

WHITE,
White fo play, and mate in four moves.

CHESS IN PARIS.

Gamoe in the late Chess Tourney played by Messrs. DE RIVIERE and
LAROCHE.

(King’s Bishop's Gambit.)

WHITE (Mr. L.) (BDACK (De R.) | WHITE (Mr. L.) (BLACK (De R.
1. P to K 4th PtoK 4 21. B to Q 2nd Kt to K B 5th
2. P to K B 4th P takes P 22. B takes Kt B takes B
3. B to Q B 4th Kt to K B 3rd 23.QRto K sq QtoQ 3rd
(This is now considered by many authn- | 24. R takes R (ch) R takes R
rities preferable to the old move of Q to K |25. R to K sq B to K Kt 6th
R 5th, check.) 2. B takes (ch) B takes R
4, Kt te Q B 3rd 27. Q to K 2nd gto%Qng
best move for the fi ayer 28. Kt to K 5th to K 3r
mﬁﬁ?ﬁe tobe 4. P to Q 3rd ; bu;setvept} ﬁméﬂ 29.PtoQ Kt 3rd P toQ B4th
that the defeuce appears to have the advan- | 30, Kt to Q B 4th
to K 4th would apparently have given
o f.";&f"" o Trilien goos sty OHA)
;» }Q}t{o;{ 2]2\: (ch) gcﬁoé{ 311-3& 30. & Qto K B Sth( %
akes akes 31. P takes QtoQBSbh ch)
S RIERBNL PiOhom s |32-QtoKBsq Q takes Q B P
4 P B 33.Q to X B 3rd Q te Q 5th (ch)
to Q 4t 34, Q to K 3rd Q to Q R 8th (ch)
(Better to hava played B to Q Kt 5th.) 35. Bto K Bsq B takes Kb
5. Kt takes P Kt takes Kt 86. Q to X 8th (ch) K toR 2ad
6. P takes Kt QtoK R 5th (ch) | 37. Q to K 4th (ch) P to K B 4th
7. K to P to K B 6th 38. Q takes B Q takes QR P
8.BonKt5bh(ch)PtoQB3rd 39. P to Q B 6th Q to K B7th (ch)
9. Kt takes P Q to X B 3rd 40. K to R sq BtoQ B 2nd
10. Q to K 2nd (ch) Bto K 2nd 41. Q to Q 3rd Q to K B 5th
%; gtakQ BQ4 - §t9.k98 15 4 42. P to K Kt 3rd
. Bto ] t to Q 2n adountedly bad, but we question if I
13. P to Q B 4th P to KR 3rd an(;jmeaus he gould have aveg;ed tha loss oyf
14. K to B 2nd Castles the gams.)
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puzzles by themselves, play by mail or even telegraph. They formed clubs, competed in
tournaments, followed their favourites. Chess had cultural weight; Lewis Carroll taught
Alice Liddell and her sisters how to play, enthralling them with the fantasy that became
Through the Looking-Glass (1871), illustrated by leading cartoonist John Tenniel.
Howard Staunton was driven, not just as a player, but as someone who sought to
increase the status of his game within society, and see it flourish. He succeeded mightily
on both counts, but it rankled him to play with chess sets that contained, in his opinion,
ugly pieces of obscure identity, or which obscured other pieces, or were poorly balanced.
Worse still, players were reluctant to play with each other’s sets, having difficulty rec-

ognizing the pieces. Clearly, a new design was called for, for the good of chess!

AN IMAGINARY CONVERSATION

While the full circumstances of the Staunton pattern’s origin are not known, we do
know that these three men, Jaques, Cooke and Staunton, were part of the same social
set. In fact, Jaques’ daughter married Cooke’s son. One can imagine a conversation at
their London club:

“Dash it all,” says Staunton, “I detest those confounded Régence pieces, can’t tell
the ruddy Bishop from the Queen!”

“Heavens,” says Jaques, “our English sets also leave much to be desired, why, the
Queen has no crown!” And that was an embarrassing shortcoming, with Victoria on the
throne the past decade.

“I say,” says Cooke, “I crown the lady
every week!” For indeed, the typographic
convention represented the King by the
English coronation crown, topped by a
cross, and the Queen by a coronet or tiara.

So here comes the epiphany: to model
the third dimension King and Queen on the
second. Which of the three men came up
with it? Or perhaps one of their spouses.
Who drew up the finished designs that
were patented by Cooke in 18497 Were they
sketched by him and then prototyped by
Jaques? Or was Jaques the prime mover,
incorporating Staunton’s demand for sta-
bility and simplicity? We can never know.
But we do know that Staunton signed his
name to each of the first 500 sets Jaques

9. 27-year old Queen Victoria rocks a coronet, 1846, three
years before the Staunton design. Maguire, after Win-
terhalter. Royal Collection Trust.
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10. Left: Eddystone Lighthouse, W. B. Cooke, 1813.
11. Above: Parthenon frieze (“Elgin Marbles”).

sold, and received a royalty for the use of his famous name and voluble promotion of
“his” pattern. It was the first celebrity branding of a consumer product.

Beyond applying the typographic convention to the pattern of a real chess set, the
Staunton style succeeds aesthetically through the elegance of its practicality. Often the
pieces are described as neoclassical in their simplicity and absence of ornament, and
with comparison of the Knights to the horses on the Elgin marbles. However, if being
neoclassical means, in the architectural sense, looking less like something that could pass
for a garden ornament, and more like an actual building, say, the Eddystone Lighthouse,
then I would agree with that. But really, this is functionalism, to the brief of Howard
Staunton, chess master. Here is how he advertised his eponymous design in his chess
column of September 8th, 1849, in 7he Illustrated London News:

“In the simplicity and elegance of their form, combining apparent lightness with real solidity,

in the nicety of their proportions one with another, so that in the most intricate positions

every piece stands out distinctively, neither hidden nor overshadowed by its fellows, the
‘Staunton Chess-men’ are incomparably superior to any others we have ever seen.”
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and the real world pieces, which the Staunton
provided. In France, the Deberny foundry
produced chess type icons in the Régence
style, mid 19th century, which did indeed
correspond with reality, but the distinction
between the pieces was poor. The Staunton
pattern is universal, with its synergy between

board and the page, and today, the digital d
log . fo :Wcton:;ct ’I's
screen, where it corresponds with the sym- tebor a8

bols used at chess.com, with its millions of and now the digital screen. Photo: Shinn.
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12. Shared iconography between pieces and the page,
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