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Founts that conjure 

the strange effect of  

reading in times past, 

by diverse means.



• PSEUDO-RANDOM antiquing 
• SMALL CAPITALS 
• Discretionary Ligatures 
• ORDINALS 
• SUPERSCRIPT letters & Figures 
• NUT FRACTIONS 
• LONG-S FEATURE (Optional) 
• Extended LaNGUAGE SUPPORT

• old SPELLING, LEXICON & GRAMMAR (English only) 
• FULLY LIGATURED  
• LONG-S FEATURE (Default) 

Auld English 
Auld English Italic

Four fonts designed by Nick Shinn in 2025, 
revived from a book published in England in 1648.

Auld English Spell 
Auld English Spell Italic

Playful experiment that “rewrites” text in Mock Tudor style.  
Basic Licence: Free.

Serious, professional book type revival.  
Basic Licence: $59 each.


© Shinn Type Foundry Inc. 2025



 Some two centuries ago, the long-s character was retired, 
spelling became standardized, and tech progress produced a new. 
precision in typography. The Auld English fonts address those. 
changes, bridging the divide, taking readers back to a previous era. 

the  demise of the long-s
Quite abruptly, the long-s fell from fashion around 1800,- doomed, 
in those revolutionary days, by its association with aristocratic.  
culture, and its incompatibility with “f” in the new Didone type.  
style. ¶ Long-s is the default-s in the Auld English Spell fonts, 
coded according to the conventions of the 17th and early 18th centuries.     

the  standardi zation of  spelling
Following the introduction of Samuel Johnson’s The Dictionary.  
of the English Language in 1755, spelling became standardized, to.  
the great benefit of literacy and the printing trade.  ¶The Auld.  
English Spell fonts evoke the spirit of an age before then, visually.  
changing the text that one types, with archaic spelling, quaint lexicon.  
and default long-s creating a wry pastiche of Early Modern English, a.  
veritable old English, a Mock Tudor, as it were—as if by magic spell.

the  new typography, 1800
Technical improvements in the late 18th century—harder metal,- 
blacker ink, smoother paper—brought forth a smart new genre of.. 
typeface with much improved finesse and regularity: the Didone-  
(also known as Modern), named after its most famous practitioners,-     
Didot and Bodoni. ¶ The Auld English will have none of that.  
Revived from Garalde types in a book published in England in 1648,  
it flaunts the less-than-perfect appearance of antique printing. Therefore,- 
to justly mimic the letterpress typography of long ago, with its vagaries.     
of casting, dressing, wear, compositing, inking, pressure, paper stock, 
and press work, the Auld English professional fonts employ not only .  
a well-used finish, but a full set of alternates coded for random effect.●

A sea-change in the look of language occurred 
around 1800. The Auld English® fonts  

transport the reader to a time before that.

R e i n v e n t i nG   T H E  p ast 

Set solid with the Auld English (professional) fonts.
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A sea-change in the look of language occurred 
around 1800. The Auld English® fonts  
transport the reader to a time before that.

ReinventinG THE past

Set with Auld English Spell, featuring long-s and ‘early-upped’ spelling. NB: The Spell fonts are designed 
primarily for mixed case use—they contain no small capitals, and letter spacing of all-caps is not advisable.



ABCDEFGHIJ 
KLMNOPQRS 
TUVWXY&Z* 
abcdefghijklmn 
opqrſstuvwxyz, 
£01234 $56789.
(fi fl ff ffi ffl ct st?!) 

sh si sl sso○●

roman



I T A L I C

ABCDEFGHIJ 
KLMNOPQRS 
TUVWXY&Z* 
abcdefghijklmn 
opqrſstuvwxyz, 

( fi fl ff ffi ffl ct st?!)
[ � si sl � ssost]  
A M as us is



 Iabcdefghijklm 
nopqrstuvwxyz
Idabcdefghijklmnopqrs
 IdtuvwxyzId0123456789

[«+½�¾�»] 
☛□■☜

“#Əø’ßæ” 
¶-–—•· †©

small  caps

super io r  letters  and f igures

mis cellaneous

features (Roman)



aa bb cc dd ee 
ff gg hh ii jj kk 
ll mm nn oo pp 
qq rr ss tt uu 
vv ww xx yy zz 
aa bb cc dd ee ff gg  
hh ii jj kk ll mm nn  
oo pp qq rr ſ ſ ss tt  
uu vv ww xx yy zz

pseudo-random elements | roman



aa bb cc dd ee  
ff gg hh ii jj kk 
ll mm nn oo pp

q q rr ss tt uu
vv ww xx yy zz 

aa bb cc dd ee ff gg  
hh ii jj kk ll mm nn  

oo pp qq rr ſ ſ  ss tt  
uu vv ww xx yy zz

Pseudo-random Elements | italic
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Fonts that conjure the range effe of 
reading in times past, by diverse means. 
 

Fonts that conjure the strange effect of 
reading in times past, by diverse means. 
 

Fonts that conjure the strange effect  
of reading in times past, by diverse means. 
 

 

A typical 20th century Garamond revival, by Robert Slimbach for Adobe, 1995.

Auld English (professional) font by Nick Shinn for Shinntype, 2025

Auld English Spell font, “translation” of the above text.

¶ �Demonstrating the peculiarity 
of the Auld English fonts ;

Every character in the Auld English (Pro) fonts has two versions, which are mixed into text pseudo-randomly.

AAaaaa

————————————————

————————————————

————————————————



Song by Taylor Swift, 2022 
Font: Auld English Spell

I have this thing where I get older but just never wiser
Midnights become my afternoons
When my depression works the graveyard shift
All of the people I’ve ghosted stand there in the room

I should not be left to my own devices
They come with prices and vices
I end up in crisis (tale as old as time)
I wake up screaming from dreaming
One day I’ll watch as you’re leaving
’Cause you got tired of my scheming
(For the last time)

It's me, hi, I’m the problem, it's me
At tea time, everybody agrees
I’ll stare directly at the sun but never in the mirror
It must be exhausting always rooting for the anti-hero

Sometimes I feel like everybody is a sexy baby
And I’m a monster on the hill
Too big to hang out, slowly lurching toward your favorite city
Pierced through the heart, but never killed

Did you hear my covert narcissism I disguise as altruism
Like some kind of congressman? (Tale as old as time)
I wake up screaming from dreaming
One day I’ll watch as you’re leaving
And life will lose all its meaning
(For the last time)

It's me, hi, I’m the problem, it's me (I’m the problem, it's me)
At tea time, everybody agrees
I’ll stare directly at the sun but never in the mirror
It must be exhausting always rooting for the anti-hero

I have this dream my daughter in-law kills me for the money
She thinks I left them in the will
The family gathers ’round and reads it    and then someone screams ou    t
“She’s laughing up at us from hell”

It’s me, hi, I’m the problem, it's me
It's me, hi, I’m the problem, it's me
It's me, hi, everybody agrees, everybody agrees
It's me, hi (hi), I'm the problem, it's me (I’m the problem, it's me)
At tea (tea) time (time), everybody agrees (everybody agrees)
I'll stare directly at the sun but never in the mirror
It must be exhausting always rooting for the anti-hero

Song by Taylor Swift, 2022 
Font: Auld English

I have this thing where I get older but just never wiser
Midnights become my afternoons
When my depression works the graveyard shift
All of the people I’ve ghosted stand there in the room

I should not be left to my own devices
They come with prices and vices
I end up in crisis (tale as old as time)
I wake up screaming from dreaming
One day I’ll watch as you’re leaving
’Cause you got tired of my scheming
(For the last time)

It’s me, hi, I’m the problem, it’s me
At tea time, everybody agrees
I’ll stare directly at the sun but never in the mirror
It must be exhausting always rooting for the anti-hero

Sometimes I feel like everybody is a sexy baby
And I’m a monster on the hill
Too big to hang out, slowly lurching toward your favorite city
Pierced through the heart, but never killed

Did you hear my covert narcissism I disguise as altruism
Like some kind of congressman? (Tale as old as time)
I wake up screaming from dreaming
One day I’ll watch as you’re leaving
And life will lose all its meaning
(For the last time)

It’s me, hi, I’m the problem, it’s me (I’m the problem, it’s me)
At tea time, everybody agrees
I’ll stare directly at the sun but never in the mirror
It must be exhausting always rooting for the anti-hero

I have this dream my daughter in-law kills me for the money
She thinks I left them in the will
The family gathers ’round and reads it and then someone screams out
“She’s laughing up at us from hell”

It’s me, hi, I’m the problem, it’s me
It’s me, hi, I’m the problem, it’s me
It’s me, hi, everybody agrees, everybody agrees
It’s me, hi (hi), I’m the problem, it’s me (I’m the problem, it’s me)
At tea (tea) time (time), everybody agrees (everybody agrees)
I’ll stare directly at the sun but never in the mirror
It must be exhausting always rooting for the anti-hero

Anti-Hero



capitals
aáàâäãåąāă 
bcçčćċĉdđď 
eéèêëęēěĕėf 
gģğġĝhħĥiíìîïįīĩİ 
j ĵkķlłļŀľĺm 
nñņńňoóòô 
öõøőōŏpq 
rŕřŗsšşșśŝtťţŧ 
uúùûüųūůűŭũ 
vwŵẁẃẅx 
yýÿŷỳzžżź 
æðĳœþƏẞ

small capitals
aáàâäãåąāăbcçč 
ćċĉdďđeéèêëęēěĕė 
fgģğġĝhħĥií ì î ï į ī ĩ İ 
j ĵkķlłļŀľĺmnñņńň 
oóòôöõøőōŏpq 
rŕřŗsšşșśŝtťţŧ 
uúùûüųūůűŭũvwŵ 
ẁẃẅxyýÿŷỳzžżź 
æðĳœþƏẞ

lower case
aáàâäãåąāăbcçčćċĉdďđ 
eéèêëęēěĕėfgģğġĝ 
hħĥi í ì î ï ı į ī ĩ j ĵkķĸ l ł ļ ŀ ľ ĺ 
mnñņńňŉoóòôöõ 
øőōŏpqrŕřŗsšşșśŝ ſ 
t ť ţ ŧuúùûüųūůűŭũv 
wŵẁẃẅxyýÿŷỳzžżź 
æðĳœþəß

superior letters 
ab cd e f gh i j k lmn 
opq r s t u vwxyz � � �

ordinals 
ª º

standard ligatures 
fi  fl  ff  ffi  ffl 

discretionary lig’s
ct st

long-s ligatures
� sh  si  sl

oldstyle figures
0123456789

superior figures 
0 1 2 3 4 5 6 7 8 9 

nut fractions 
½¼¾⅓⅔⅛⅜⅝�

mathematical
∑∏ΔΩµπ∫√∂° 
+−×÷=≈≠±<> 
≤≥¬~^|¦#◊∞%‰  

currency
$ £ ¥ € ₿ ¢

dashes      
 _-–—    

quotes
  " ' “ ” ‘ ’ � «»‹›„ ‚

points
?! , . :;…·¿ ¡

delimiters & joiners
& (/)  [\]  { | }

miscellaneous
* † ‡ § ¶ ® © ™ • @
☛☞☚☜ 
○●□■

 

capitals
aáàâäãåąāă 
bcçčćċĉdđď 
eéèêëęēěĕėf 
gģğġĝhħĥiíìîïįīĩİ 
jĵkķlłļŀľĺm 
nñņńňoóòô 
öõøőōŏpq 
rŕřŗsšşșśŝtťţŧ 
uúùûüųūůűŭũ 
vwŵẁẃẅx 
yýÿŷỳzžżź 
æðĳœþƏẞ

lower case
aáàâäãåąāăbc ç č ć ċ ĉdďđ 
e é è ê ë ę ē ě ĕ ė fgģğġĝ 
hħĥi í ì î ï ı į ī ĩ j ĵ kķĸ l ł ļ ŀ ľ ĺ 
mnñņńňŉoóòôöõ 
øőōŏpqrŕřŗ s š ş ș ś ŝ ſ 
t ť ţ ŧuúùûüųūůűŭũv 
wŵẁẃẅxyýÿŷỳzžżź 
æðĳœþəß

ordinals 
ª º

standard ligatures 
fi fl ff ffi ffl as is us  

discretionary lig’s 
ct  st 

long-s ligatures 
� si sl  �  �  st

swash 
A M Z

oldstyle figures
0123456789

superior figures 
0 1 2 3 4 5 6 7 8 9 

nut fractions 
½¼¾⅓⅔⅛⅜⅝

mathematical
∑∏ΔΩµπ∫√∂° 
+−×÷=≈≠±<> 
≤≥¬~^|¦#◊∞%‰  

currency
$ £ ¥ € ₿ ¢

dashes      
 _-–—    

quotes
" ' “ ” ‘ ’ � «»‹›„ ‚

points
?!, .:;…·¿ ¡

delimiters & joiners
& (/) [\] {|}

miscellaneous
* † ‡ §¶®©™•@
☛☞☚☜ 
○●□■

Many characters had yet to  
acquire, in the 17th century,  
true italic glyphs, with their  
roman glyphs doing double duty.  
This practice is adhered to in  
the Auld English Italic.

Auld English				         	       Auld English Italic

full character sets


