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Four fonts designed by Nick SHINN in 2025,
revived from a book published in England in 1648.

Auld English
Auwld English Italic

Serious, professional book type revival.
Basic Licence: $59 each.

PSEUDO-RANDOM ANTIQUING
SMALL CAPITALS
DISCRETIONARY LIGATURES
ORDINALS

SUPERSCRIPT LETTERS & FIGURES
NUT FRACTIONS

LONG-S FEATURE (OPTIONAL)
EXTENDED LANGUAGE SUPPORT

Auld Englifh Spell
Auld Englifh Spell Italick

Playful experiment that “rewrites” text in Mock Tudor style.
Basic Licence: Free.

® OLD SPELLING, LEXICON & GRAMMAR (ENGLISH ONLY)
® FULLY LIGATURED
® LONG-S FEATURE (DEFAULT)
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REINVENTING THE PAST

A sea-change in the look of langnage occurred
aronnd 1800. The AuLp ENGLISH® fonts
transport the reader to a time before that.

S OME TWO CENTURIES AGO, the long-s character was retired,
spelling became $tandardized, and tech progress produced a new
precision in typography. The AuLp ENGLISH fonts address those
changes, bridging the divide, taking readers back to a previous era.

The DEMISE of the LONG-S

Quite abruptly, the long-s fell from fashion around 1800, doomed,
in those revolutionary days, by its association with ari§tocratic
culture, and its incompatibility with “f” in the new Didone type
Style. ([ Long-s is the defanlt-s in the AuLb ENGLISH SPELL fonts,
coded according 10 the conventions of the 17 and early 18th centuries.

The STANDARDIZATION ¢of SPELLING

Following the introduction of Samuel Johnson’s The Dictionary
of the English Language in 1755, spelling became $tandardized, to
the great benefit of literacy and the printing trade. ([ 7/%¢ AuLp
ENGLISH SPELL fonts evoke the spirit of an age before then, visnally
changing the text that one types, with archaic spelling, quaint lexicon
and defanlt long-s creating a wry pastiche of Early Modern English, a
veritable old English, a Mock Tudor, as it were—as if by magic spell.

The NEW TYPOGRAPHY, 1800

Technical improvements in the late 18th century—harder metal,
blacker ink, smoother paper—brought forth a smart new genre of
typeface with much improved finesse and regularity: the Didone
(also known as Modern), named after its most famous practitioners,
Didot and Bodoni. ([ 7%#¢ AuLp ENGLIsH will have none of that.
Revived from Garalde types in a book published in England in 1648,
it flaunts the less-than-perfet appearance of antique printing. Therefore,
to justly mimic the letterpress typography of long ago, with its vagaries
of casting, dressing, wear, compositing, inking, pressure, paper stock,
and press work, the AULD ENGLISH professional fonts employ not only
a well-nsed finish, but a full set of alternates coded for random effeci. ®

Set solid with the AuLp ENGLISH (professional) fonts.



REINVENTING THE PAST

A [ea-change in the looke of language occurr’d
aboute 1800. The Auld Englith® founts
tranfport the reader to a tyme ere thatte.

S ome two centuries ago, the long-s character was retyred,
{pelling became ftandardyzed, & tech progrefle produced a new
precifion in typographie. The Auld Englifh founts addrefle thofe
changes, bridging the divide, taking readers backe to a previous era.

The DEMYSE of the LONG-S

Quyte abruptlic, the long-s fell frome fafhion aboute 1800, doomed,
in thofe revolutionarie dayes, bye its affociation wth ariftocratick
culture, & its incompatibilitic wth “£ in the new Didone type
ftyle. (L Long-s is the default-s in the Auld Englith Spell founis,
coded according to the conventions of the 17% & earlie 18% centuries.

The STANDARDIZATION of SPELLING

Following the introduction of Samuel Johnfon’s The Dictionarie
of the Englifh Language in 1755, {pelling became {tandardyzed, to
the great benefitte of lyteracie & the printing trade. ([ The Auld
Englith Spell founts evoke the [piritte of an age ere then, vifuallie
changing the texte thatte one types, w archaic [pelling, quaint lexicon
& defanlt loﬂg-s creating a wri Tfaﬂzcbe of Earlie Modern Englifh, a
veritable olde Englifh, a Mocke Tudor, as it were, as if bye magick [pell.

The NEW TYPOGRAPHY, 1800

Technical improvements in the late 18th centurie—harder metal,
blacker ink, {moother paper—brought forth a {mart new genre of
typeface wi much improv'd fynefle & regularitic: the Didone
(alfo known as Modern), nam’d after its moft famous practitioners,
Didotte & Bodoni. ([ 74e Auld Englith will have none of thatte.
Revivd frome Garalde types in a booke publifhed in England in 1648,
it flaunts the le(Je-than-perfect appearance of antique printing. Therefore,
to Juftlie mimick the letterpre(fe typographie of long ago, w' its vagaries
f} cafting, dreffing, wear, compofiting, inking, preffure, paper ffock, &
preffe work, the Auld Enghfh profeffional founts tmploy notte onely a
well-ufed ﬁm/h butte a full fet of alternates coded for random effect.

Set with AuLp ENcLIsH SPELL, featuring long-s and ‘carly-upped’ spelling. NB: The SpeLL fonts are designed
primarily for mixed case use—they contain no small capitals, and letter spacing of all-caps is not advisable.
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FEATURES (Roman)
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psendo-random elements | ROMAN

AA BB CC DD EE
IF'F GG HH IT JJ KK
LL MM NN OO PP
QQRR SSTT ULl
VVWW XX YY ZZ
aa bb cc dd ce ff gg
hh 11 3 kk Il mm nn
00 pp qq rr {f ss tt

Hu Vv WW XX VY ZZ



PSEUDO-RANDOM ELEMENTS | Ztalic

AA BB CC DD EE
FF GG HH II 7f KK
LL MM NN OO PP
9 9 RRSSTT UU
VvV Ww XX 1Y ZZ

aa bb cc dd ee ff gg
hh i1 1] kk Il mm nn
00 pp qq rr ([ ss5 tt

i VUV WW XX Yy 2%



({ Demonstrating the peculiarsty
of the Auld English fonts ,

FONTS that conjure the §trange effect ot

reading in times past, by diverse means.

A typical 20th century Garamond revival, by Robert Slimbach for Adobe, 1995.

FONTTS that conjure the sfrange effeét ot
reading in times past, by drverse means.

Auld English (professional) font by Nick Shinn for Shinntype, 2025

FOUNTS thatte conjure the [frange effect
of reading in tymes paft, bye dzverfe means.

Auld English Spell font, “translation” of the above text.

Every character in the Auld English (Pro) fonts has two versions, which are mixed into text pseudo-randomly.



Anti-Hero

Song bye Taylor Swift, 2022
Fount: Auld Englifh Spell

I have this thing where I get older butte juft ne’er wifer
Midnights become my afternoons

When my depreffion workes the graveyard fhift

All of the people I've ghofted {tand there in the room

I fhould notte bee left to my own devices
They come wh pryces & vices

I end up in crifis (tale as olde as tyme)

I wake up fcreaming frome dreaming
One daye I'll watch as you're leaving
’Caufe you gotte tir’d of my fcheming
(For the laft tyme)

"Tis me, hi, ’'m the problem, ’tis me

At tea tyme, everybodic agrees

I'll ftare dyrectlie at the fun butte ne’er in the mirror
Tt muft bee exhaufting ever rooting for the anti-hero

Sometymes I feel lyke everybodie is a fexie babye

And I'm a montter on the hill

Too bigge to hang out, flowlie lurching toward thy favouryte citie
Picrced thro” the heart, butte ne’er kill’d

Did you hear my covert narciffifin I difguife as altruifm
Lyke fome kind of congreflman? (Tale as olde as tyme)
I wake up fcreaming frome dreaming

One daye I'll watch as you're leaving

And lyfe will lofe all its meaning

(For the laft tyme)

"Tis me, hi, 'm the problem, 'tis me (I'm the problem, *tis me)
At tea tyme, everybodic agrees

I'll ftare dyrectlie at the fun butte ne’er in the mirror

Tt muft bee exhaufting ever rooting for the anti-hero

I have this dream my daughter in-lawe kills me for the money
She thinkes I left them in the will

The familie gathers aboute & reads it & then fomeone fcreams out
“She’s laughing up at us frome hell”

"Tis me, hi, ’'m the problem, ’tis me

"Tis me, hi, 'm the problem, ’tis me

“Tis me, hi, everybodie agrees, everybodie agrees

"Tis me, hi (hi), I'm the problem, 'tis me (I'm the problem, tis me)
At tea (tea) tyme (tyme), everybodie agrees (everybodie agrees)
I'll ftare dyrectlie at the fun butte ne’er in the mirror

Tt muft bee exhaufting ever rooting for the anti-hero

SoNG by Taylor Swift, 2022
Fonrt: Auld English

I have this thing where I get older but just never wiser
Midnights become my afternoons

When my depression works the graveyard shift

All of the people I've ghosted stand there in the room

I should not be left to my own devices
They come with prices and vices

I end up in crisis (tale as old as time)

I wake up screaming from dreaming
One day I'll watch as you're leaving
’Cause you got tired of my scheming
(For the last time)

It’s me, hi, I'm the problem, it’s me

At tea time, everybody agrees

I'll stare directly at the sun but never in the mirror

It must be exhausting always rooting for the anti-hero

Sometimes I feel like everybody is a sexy baby

And I'm a monster on the hill

Too big to hang out, slowly lurching toward your favorite city
Pierced through the heart, but never killed

Did you hear my covert narcissism I disguise as altruism
Like some kind of congressman? (Tale as old as time)

I wake up screaming from dreaming

One day I'll watch as you're leaving

And life will lose all its meaning

(For the last time)

It’s me, hi, I'm the problem, it’s me (I'm the problem, it’s me)
At tea time, everybody agrees

I'll stare directly at the sun but never in the mirror

It must be exhausting always rooting for the anti-hero

I have this dream my daughter in-law kills me for the money

She thinks I left them in the will

The family gathers "round and reads it and then someone screams out
“She’s laughing up at us from hell”

It’s me, hi, I'm the problem, it’s me

It’s me, hi, I'm the problem, it’s me

It’s me, hi, everybody agrees, everybody agrees

It’s me, hi (hi), I'm the problem, it’s me (I'm the problem, it’s me)
At tea (tea) time (time), everybody agrees (everybody agrees)

I'll stare directly at the sun but never in the mirror

It must be exhausting always rooting for the anti-hero



FULL CHARACTER SETS

Auld English

CAPITALS
BCCCCCCDPD
EEEEEEEEEET
GGGGGHHHAIIITIII
JJKKLELLLLM
NNNNNOOOO
003000PQ_
RRRRSSSSSSTTTT
uauauagauauaau
VWWWWWX
YYYYYZZ11Z
EDPIJOEPOB

SMALL CAPITALS
AAAAKRAAAAABCCC
CCEDDDEERREEEEEEE
FGGGGGHRAIITIITI
JJKKLELELLMNNNKN
0606060636006PQ_
RRRRSSSSSSTTTT
ududiyaaduavww
WWWXYYYYYZLZL
EDIJOEPOB

LOWER CASE
adadiidaaibecééeéddd
céeteeeteefggpag
hhhifiingijkke
@600pqrifrssssssf
téteudubiiyaddiay
WWWWIWRYYYYyzZzi
xdfjacpal

SUPERIOR LETTERS
abcdefghijklmn

opqrstuvwxyze.,

ORDINALS

ao

STANDARD LIGATURES

aAfhi

DISCRETIONARY LIG’S
¢t ét

LONG-S LIGATURES

' fif

OLDSTYLE FIGURES
0123456789

SUPERIOR FIGURES
0123456789

NUT FRACTIONS
1

MATHEMATICAL
ST1AQur[vd°
t—X =gt <>
<=~ N{# ) 0% %

CURRENCY

$LYELY

DASHES

QUOTES

N »er o>
(())()”)

POINTS

Plis g

DELIMITERS & JOINERS
& (/) INT I
MISCELLANEOUS

* .i. i § ‘[’ ® ©TM 7

F [ ) ]
celnm

Anld English Italic

CAPITALS
AAAAAAAAAA
BCCCCCCDPD
EEEEEEEEEEF
GGGCCHHAIINIIIT
FJIKKLELLLLM
NNNNN0OOOO
000000P9
RRRRSSSSSSTTTF
uanuniyaninu
VIWWWWWX
111772227
ZEDPJOEPOS

LOWER CASE
AdAdiaiqdaibecliciddd
eceebeeeéifesdeg
hhhitiiiriiijikkrliiil]
muApntnododid
0000pqrifrssssssf
tettnn iy didiigv
wWWwwwxyyiiyzLsg

wdyepaf

ORDINALS

ao

STANDARD LIGATURES
SRS as is s

DISCRETIONARY LIG’S

i 5t

LONG-S LIGATURES

Wiy

SWASH

oA Mg,

OLDSTYLE FIGURES
0123456789

SUPERIOR FIGURES
0123456789

NUT FRACTIONS
1

MATHEMATICAL
STIAQun[Vd°
FoXt=mAEf<>
<>a~N| 1 # () 00% %

CURRENCY

$L¥ehd

DASHES

QUOTES

nre»cd)
(())()”’

POINTS
?!,.!:,...'e'[
DELIMITERS & JOINERS

& (/) [N

MISCELLANEOUS

X-T i § (L OQ ™q R
5 [ M) =]
ocelnm

Many characters had yet to
acquire, in the 17 century,
true italic glyphs, with their
roman glyphs doing donble duty.
This practice is adhered to in
the Auld English Italic.



